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ENG 272N Genre:  Literature and Film
1.
COURSE INFORMATION:






 (09/30/07)

ENG 272N: Genre:  Literature and Film (3) 

KCC AA/DL and AS/AH

3 hours lecture per week

Prerequisite(s): ENG 100, ENG 160 or ESL 100 with a grade of “C” or higher, or consent of instructor.

ENG 272N examines the relationships between literature and cinematic adaptations of literature.

Comment: ENG 272N was formerly ENG 257N.

2.
COURSE OBJECTIVES/COMPETENCIES:


In addition to the general ENG 272 (Alpha) competencies, upon successful completion of ENG 272B, the student should be able to:

• Analyze a work of literature and/or a film with respect to the cultural contexts that have informed its production and both current and past reception.
• Analyze some significant literary works and their film adaptations, their characteristic themes and techniques.

• Use basic concepts and terminology particular to literary and film analysis when analyzing a work of literature and/or a film from various vantage points.

• Identify major themes in literature and/or film, explore their implications, and analyze their basic assumptions.

• Analyze structure; describe how form contributes to meaning.

• Analyze the ways that language and technical devices are used in literature and film.

• Evaluate the artistry of literary works and films and analyze techniques employed by writers and film-makers as artists.

• Use evidence to support opinions and ideas regarding literary works and films, including different literary problems related to interrelationships between literature and film.

• Produce clear and effective written opinions and responses to literature and films.

3.
GENERAL EDUCATION AND RELATIONSHIP TO OTHER COURSES:


ENG 272N is an elective course within the 200 series introduction to Literature and Language and it fulfills the Diversification Literature category of the Liberal Arts curriculum. The general purpose of all of the courses in this series is to provide an introduction to the study of literature. These courses fulfill a general educational requirement for AA and AS degree programs.  ENG 100, ENG 160, or ESL 100 is a prerequisite because writing is (1) an integral part of the course, (2) emphasized as a way of learning, and (3) required to assess student achievement of learning outcomes.

This course supports the following college competency areas:


...
Computation and communication abilities


...
Values for living


...
Awareness of the dynamics in contemporary issues


...
Problem-solving and decision-making abilities


...
Responsiveness to the arts and humanities


...
Study in a selected program

This course also satisfies the following Associate in Arts degree competencies:

AA - Critical Thinking 


Critical thinking, an analytical and creative process, is essential to every content area and discipline. It is an integral part of information retrieval and technology, oral communication, quantitative reasoning, and written communication. Upon completion of an A.A. degree, the student should be able to: 

•  Identify and state problems, issues, arguments, and questions contained in a body of information.

•  Identify and analyze assumptions and underlying points of view relating to an issue or problem.

•  Formulate research questions that require descriptive and explanatory analyses. 

•  Recognize and understand multiple modes of inquiry, including investigative methods based on observation and analysis.

•  Evaluate a problem, distinguishing between relevant and irrelevant facts, opinions, assumptions, issues, values, and biases through the use of appropriate evidence.

•  Synthesize information from various sources, drawing appropriate conclusions. 

•  Reflect upon and evaluate their thought processes, value systems, and worldviews in comparison to those of others. 

AA - Oral Communication 


Oral communication is an integral part of every content area and discipline. Upon completion of an A.A. degree, the student should be able to:

•  Identify and analyze the audience and purpose of any intended communication. 

•  Gather, evaluate, select, and organize information for the communication. 

•  Use language, techniques, and strategies appropriate to the audience and occasion. 

•  Speak clearly and confidently, using the voice, volume, tone, and articulation appropriate to the audience and occasion. 

•  Use competent oral expression to initiate and sustain discussions. 

AA - Written Communication 


Written communication is an integral part of every content area and discipline. Upon completion of an A.A. degree, the student should be able to:

•  Use writing to discover and articulate ideas. 

•  Identify and analyze the audience and purpose for any intended communication. 

•  Choose language, style, and organization appropriate to particular purposes and audiences. 

•  Gather information and document sources appropriately 

•  Express a main idea as a thesis, hypothesis, or other appropriate statement. 

•  Develop a main idea clearly and concisely with appropriate content. 
•  Demonstrate mastery of the conventions of writing, including grammar, spelling, and mechanics. 

•  Demonstrate proficiency in revision and editing. 

•  Develop a personal voice in written communication. 

AA - Understanding Self and Community 


Kapi`olani Community College emphasizes an understanding of one's self and one's relationship to the community, the region, and the world. Upon completion of an A.A. degree, the student should be able to: 

•  Demonstrate an awareness of the relationship between the environment and their own fundamental physiological and psychological processes. 

•  Examine critically and appreciate the values and beliefs of their own culture and those of other cultures separated in time or space from their own. 

•  Communicate effectively and acknowledge opposing viewpoints. 

•  Demonstrate an understanding of ethical, civic, and social issues relevant to Hawai`i's and the world's past, present, and future.

AA - Information Retrieval and Technology:


Upon completion of an A.A. degree, the student should be able to: 

 
• Use print and electronic information technology ethically and 


responsibly.


• Demonstrate knowledge of basic vocabulary, concepts, and operations 


of information retrieval and technology.


• Recognize, identify, and define an information need.

 
• Access and retrieve information through print and electronic media, 


evaluating the accuracy and authenticity of that information.


• Create, manage, organize, and communicate information through 


electronic media.


• Recognize changing technologies and make informed choices about their 


appropriateness and use.

AA - Oral Communication:


Upon completion of an A.A. degree, the student should be able to: 


• Gather, evaluate, select, and organize information for the 


communication.


• Speak clearly and confidently, using the voice, volume, tone, and 


articulation appropriate to the audience and occasion.

This course also satisfies the following Associate in Science degree competencies:

AS 

· Understand attitudes and values of various cultures and examine their potential for improving the quality of life and meaningfulness in work.

· Understand contemporary issues and problems and respond to the impact of current conditions.

· Demonstrate proficiency in conceptual, analytical, and critical modes of thinking.

· Develop insights into human experience and apply them to personal, occupational, and social relationships.

4.
COURSE CONTENT:


Typically, four or five works of literature and corresponding film adaptations are assigned for the term, with the class spending 2-3 weeks on each grouping to engage in an active, deliberative, interpretative process of reading, discussing, and analyzing each literary and cinematic work, including identifying and explaining thematic patterns or structures, exploring and describing artistic techniques employed in each medium, as well as examining the cultural and historical influences on writers and their works. The content may vary from year to year, depending on the particular works selected for study. The number of works selected may vary by instructor and theme. A course might be organized in the following way:


A.
Basic Narrative Elements of Film and Fiction; Challenges of Adaptation (3 Weeks)



The Natural, Bernard Malamud



The Natural, Barry Levinson 




B.
More Elements of Fiction and Film; Cinematography and Visual Elements (2 
Weeks)

One Flew Over the Cuckoo’s Nest, Ken Kesey

One Flew Over the Cuckoo’s Nest, Milos Forman

C.
Visual Design; Acting; Analysis; Period Piece (3 Weeks)



Sense and Sensibility, Jane Austen 



Sense and Sensibility, Ang Lee

D.
Musical Score; Directorial Design; Social Themes (3 Weeks)



Brokeback Mountain, Annie Proulx

Brokeback Mountain, Ang Lee


E.
Editing; Sound Effects and Dialogue; Politics (4 weeks)




The Quiet American, Graham Greene




The Quiet American, Joseph Mankiewicz




The Quiet American, Philip Noyce
5.
POSSIBLE TEXTS:

A minimum of 5 substantial texts by 5 authors will be used.  Possible texts and cinematic adaptations for the course are many. Here are some options:

•
The African Queen, C. S. Forester - The African Queen, 1951 

•
The Age of Innocence, Edith Wharton - The Age of Innocence, 1993 

•
All the King's Men, Robert Penn Warren - All the King's Men, 1949, 2006 

•
All the Pretty Horses, Cormac McCarthy - All the Pretty Horses, 2000 

•
And Then There Were None, Agatha Christie - And Then There Were None, 1945, 1974 ; Ten Little Indians, 1965, 1974, 1989 ; Desyat Negrityat, 1987 ; Identity, 2003 

•
Anna Karenina, Leo Tolstoy - Anna Karenina, 1935, 1948, 1985 

•
Being There, Jerzy Kosiński - Being There, 1971 

•
Beloved, Toni Morrison - Beloved, 1998 

•
Ben-Hur: A Tale of the Christ, Lew Wallace - Ben-Hur, 1907, 1925, 1959, 2003 

•
Billy Bathgate, E. L. Doctorow - Billy Bathgate, 1991 

•
The Black Dahlia, James Ellroy - The Black Dahlia, 2006 

•
The Body Snatchers, Jack Finney - Invasion of the Body Snatchers, 1956, 1978; Body Snatchers, 1993; The Invasion (future) ; The Visiting, 2006 

•
The Bonfire of the Vanities, Tom Wolfe - The Bonfire of the Vanities, 1990 

•
Breakfast at Tiffany's, Truman Capote - Breakfast at Tiffany's, 1961 

•
Casino Royale, Ian Fleming - Casino Royale, 1967, 2006 

•
Catch-22, Joseph Heller - Catch-22, 1970 

•
The Cider House Rules, John Irving - The Cider House Rules, 1999 

•
A Clockwork Orange, Anthony Burgess - A Clockwork Orange, 1971 

•
Cold Mountain - Cold Mountain, 2003 

•
The Color Purple, Alice Walker - The Color Purple, 1985 

•
Colossus, Dennis Feltham Jones - Colossus: The Forbin Project, 1970 

•
Como Agua Para Chocolate (Like Water for Chocolate), Laura Esquivel - Like Water for Chocolate, 1992 

•
The Constant Gardener, John le Carré - The Constant Gardener, 2005 

•
 Daniel Deronda, George Eliot - Daniel Deronda, 1921, 1970, 2002 

•
Deliverance, James Dickey - Deliverance, 1972 

•
Do Androids Dream of Electric Sheep?, Philip K. Dick - Blade Runner, 1982 

•
Doctor Zhivago, Boris Pasternak - Doctor Zhivago, 1965 

•
Emma, Jane Austen - Clueless, 1995 - Emma, 1996 

•
The End of the Affair, Graham Greene - The End of the Affair, 1955 

•
The English Patient, Michael Ondaatje - The English Patient, 1996 

•
Fahrenheit 451, Ray Bradbury - Fahrenheit 451, 1966, 2007 

•
Far from the Madding Crowd, Thomas Hardy - Far from the Madding Crowd, 1967, 1998 

•
The Fellowship of the Ring, J. R. R. Tolkien - The Lord of the Rings: The Fellowship of the Ring, 2001 

•
Frankenstein, Mary Wollstonecraft Shelley - Abbott and Costello Meet Frankenstein, 1948 ; Flesh for Frankenstein, 1973 ; House of Frankenstein, 1944; House of Frankenstein 1997, 1997 ; I Was a Teenage Frankenstein, 1957 ; Lady Frankenstein, 1971 ; Life Without Soul, 1916 ; Mary Shelley's Frankenstein, 1994 ; Son of Frankenstein, 1939 ; The Curse of Frankenstein, 1957 ; The Evil of Frankenstein, 1964 ; The Ghost of Frankenstein, 1942 ; The Horror of Frankenstein, 1970 ; The Revenge of Frankenstein, 1958 ; Young Frankenstein, 1974 

•
From Here to Eternity, James Jones - From Here to Eternity, 1953 

•
Get Shorty, Elmore Leonard - Get Shorty, 1995 

•
The Godfather, Mario Puzo - The Godfather, 1972 

•
Gone with the Wind, Margaret Mitchell - Gone with the Wind, 1939 

•
The Grapes of Wrath, John Steinbeck - The Grapes of Wrath, 1940 

•
The Great Gatsby, F. Scott Fitzgerald - The Great Gatsby, 1926, 1949, 1974 

•
High Fidelity, Nick Hornby - High Fidelity, 2000

•
The History of Tom Jones, a Foundling, Henry Fielding - Tom Jones, 1963 

•
The Hours, Michael Cunningham - The Hours, 2002 

•
Howards End, E. M. Forster - Howards End, 1992 

•
The Human Stain, Philip Roth - The Human Stain, 2003 

•
The Hunchback of Notre Dame (Notre-Dame de Paris), Victor Hugo - The Hunchback of Notre Dame, 1923, 1939, 1956, 1982, 1996 

•
Interview with the Vampire, Anne Rice - Interview with the Vampire: The Vampire 

Chronicles, 1994 

•
Jane Eyre, Charlotte Bronte - Jane Eyre, 1944, 1970, 1996 

•
The Joy Luck Club, Amy Tan - The Joy Luck Club, 1993 

•
Kiss of the Spider Woman, Manuel Puig - Kiss of the Spider Woman, 1985
•
The Last of the Mohicans, James Fenimore Cooper - The Last of the Mohicans, 1911, 1920, 1932, 1936, 1992 

•
Les Liaisons Dangereuses, Pierre Choderlos de Laclos - Cruel Intentions, 1999 ; Dangerous Liaisons, 1988 ; Valmont, 1989 

•
Lolita, Vladimir Nabokov - Lolita, 1962, 1997 

•
The Manchurian Candidate, Richard Condon - The Manchurian Candidate, 1962, 2004 

•
Maurice, E. M. Forster - Maurice, 1987 

•
Minority Report, Philip K. Dick - Minority Report, 2002 

•
Mystic River, Dennis Lehane - Mystic River, 2003 

•
The Odyssey, Homer - O Brother, Where Art Thou?, 2000 

•
Of Mice and Men, John Steinbeck - Of Mice and Men, 1992 

•
One Flew Over the Cuckoo's Nest, Ken Kesey - One Flew Over the Cuckoo's Nest, 1975 

•
The Natural, Bernard Malamud—The Natural, 1984
•
A Passage to India, E. M. Forster - A Passage to India, 1984 

•
The Phantom of the Opera, Gaston Leroux - The Phantom of the Opera, 1925, 1943, 1962, 1989, 2004 

•
Pride and Prejudice, Jane Austen - numerous adaptations

•
The Quiet American, Graham Greene - The Quiet American, 2002, 1958 

•
Ragtime, E. L. Doctorow – Ragtime, 1981 

•
The Razor's Edge, W. Somerset Maugham - The Razor's Edge, 1946, 1984 

•
The Remains of the Day, Kazuo Ishiguro - The Remains of the Day, 1993 

•
The Return of the King, J. R. R. Tolkien - The Lord of the Rings: The Return of the King, 2003 

•
A Room with a View, E. M. Forster - A Room with a View, 1986 

•
The Sailor Who Fell from Grace with the Sea, Yukio Mishima - The Sailor Who Fell from Grace with the Sea, 1976 

•
Schindler's Ark, Thomas Keneally - Schindler's List, 1993 

•
Sense and Sensibility, Jane Austen - Sense and Sensibility, 1995 

•
The Shining, Stephen King - The Shining, 1980, 1997 

•
The Shipping News, Annie Proulx - The Shipping News, 2001 

•
Shoeless Joe, W. P. Kinsella - Field of Dreams, 1989 

•
The Silence of the Lambs, Thomas Harris - The Silence of the Lambs, 1991 

•
A Simple Plan, Scott Smith - A Simple Plan, 1998 

•
Slaughterhouse-Five, Kurt Vonnegut - Slaughterhouse-Five, 1972 

•
Strangers on a Train, Patricia Highsmith - Strangers on a Train, 1951 

•
The Talented Mr. Ripley, Patricia Highsmith - Plein Soleil, 1960 ; The Talented Mr. Ripley, 1999 

•
Tess of the d'Urbervilles, Thomas Hardy - Tess, 1979 

•
To Kill a Mockingbird, Harper Lee - To Kill a Mockingbird, 1962 

•
Trainspotting, Irvine Welsh - Trainspotting, 1996 

•
The Trial, Franz Kafka - The Trial, 1962, 1993 

•
Trinity's Child, William Prochnau - By Dawn's Early Light, 1990 

•
The Two Towers, J. R. R. Tolkien - The Lord of the Rings: The Two Towers, 2002 

•
Vanity Fair, William Makepeace Thackeray - Becky Sharp, 1935 ; Vanity Fair, 1911, 1915, 1922, 1923, 1932, 1967, 1987, 1998, 2004 

•
Vengeance: The True Story of an Israeli Counter-Terrorist Team,[4] George Jonas - Sword of Gideon, 1986; Munich, 2005 

•
The War of the Worlds, H. G. Wells - The War of the Worlds, 1953 ; War of the Worlds, 2005 (Spielberg) ; H.G. Wells' The War of the Worlds, 2005 (Hines) ; H.G. Wells' War of the Worlds, 2005 (Latt) 

•
The Wings of the Dove, Henry James - The Wings of the Dove, 1997 

•
Wise Blood, Flannery O'Connor - Wise Blood, 1979 

•
Wuthering Heights, Emily Brontë - Emily Brontë's Wuthering Heights, 1992; Wuthering Heights, 1939, 1970, 2003 ; Abismos de Pasion, 1954 

•
Zorba the Greek, Nikos Kazantzakis - Zorba the Greek, 1964

Short stories and novellas

•
Breakfast at Tiffany's, Truman Capote - Breakfast at Tiffany's, 1961 

•
Brokeback Mountain, Annie Proulx - Brokeback Mountain, 2005 

•
"Flowers for Algernon", Daniel Keyes - Charly, 1968

•
Heart of Darkness, Joseph Conrad - Apocalypse Now, 1979 

•
The Man Who Would Be King, Rudyard Kipling - The Man Who Would Be King, 

1975 

•
"Memento Mori", Jonathan Nolan - Memento, 2000 

•
Minority Report, Philip K. Dick - Minority Report, 1956 

•
The Old Man and the Sea, Ernest Hemingway - The Old Man and the Sea, 1958, 

1990, 1999 

•
Rita Hayworth and Shawshank Redemption, Stephen King - The Shawshank 

Redemption, 1994 

•
Rope Burns: Stories from the Corner (collection), F.X. Toole - Million Dollar Baby, 

2004 

•
"The Sentinel", Arthur C. Clarke - 2001: A Space Odyssey, 1968 

•
The Third Man, Graham Greene - The Third Man, 1949 

•
Three of a Kind, James M. Cain - Double Indemnity, 1944 

Nonfiction

•
All the President's Men, Bob Woodward and Carl Bernstein - All the President's 

Men, 1976 

•
Black Hawk Down: A Story of Modern War, Mark Bowden - Black Hawk Down, 

2001 

•
Dead Man Walking, Sister Helen Prejean - Dead Man Walking, 1995 

•
In Cold Blood, Truman Capote - In Cold Blood, 1967 

•
Jarhead, Anthony Swofford - Jarhead, 2005 

•
Lost Moon, Jim Lovell and Jeffrey Kluger - Apollo 13, 1995 

•
The Orchid Thief, Susan Orlean - Adaptation., 2002 

•
The Perfect Storm, Sebastian Junger - The Perfect Storm, 2000 

•
Reversal of Fortune, Alan Dershowitz - Reversal of Fortune, 1990 

•
See No Evil, Robert Baer - Syriana, 2005 

•
The Short-Timers, Gustav Hasford - Full Metal Jacket, 1987 

•
Angela's Ashes, Frank McCourt - Angela's Ashes, 1999 

•
Capote: In Which Various Friends, Enemies, Acquaintances and Detractors Recall 

His Turbulent Career, George Plimpton - Infamous, 2006 

•
Cash: The Autobiography, Johnny Cash - Walk the Line, 2005 

•
Catch Me If You Can, Frank Abagnale - Catch Me If You Can, 2002 

•
Chaplin: His Life and Art, David Robinson - Chaplin, 1992 

•
Diarios de motocicleta, Che Guevara - The Motorcycle Diaries, 2004 

•
Jackson Pollock: An American Saga, Steven Naifeh and Gregory White Smith – 

Pollock, 2000 

•
Leaving Las Vegas, John O'Brien - Leaving Las Vegas, 1995 

•
Our Cancer Year, Harvey Pekar and Joyce Brabner - American Splendor, 2003 

•
Out of Africa, Karen Blixen - Out of Africa, 1985 

•
Papillon, Henri Charrière - Papillon, 1973 

•
The Pianist, Władysław Szpilman - The Pianist, 2002 

•
Raging Bull: My Story, Jake LaMotta - Raging Bull, 1980 

•
Rocket Boys, Homer Hickam - October Sky, 1999 

•
A Rumor of War, Philip Caputo - A Rumor of War, 1980 

•
Seabiscuit: An American Legend, Laura Hillenbrand - Seabiscuit, 2003 

•
The Seven Pillars of Wisdom, T. E. Lawrence - Lawrence of Arabia, 1962 ; A 


Dangerous Man: Lawrence After Arabia, 1990 

•
Wise Guy, Nicholas Pileggi - Goodfellas, 1990 

6.
METHODS OF INSTRUCTION:


Instruction may include but will not be limited to:


Lecture/discussion


Small group discussion


Group presentation


Informal writing such as journals, logs, commentaries, etc.


Sharing written responses


Writing papers in response to selected problems


Use of audio-visual materials when relevant available


This course may be offered as an online, web-based course using distributed education 
methodology.

7.
METHOD OF EVALUATION:


To assess whether students have achieved the learning outcomes listed under course objectives, at least 4,000 words of polished and formally-graded writing assignments are required, divided among three to six papers. A final exam and other assignments such as journals, quizzes, or reaction papers may also be required. Grades will be predominantly based on the quality of written assignments. Possible grade distribution:

Papers-





60% of final grade

Exams-




20% of final grade

In-class writing, oral presentations, 

and learning logs or journals 


20% of final grade







100% total

Standard grading scale:

90 - 100% = A

80 - 89% = B

70 - 79% = C

60 - 69% = D

less than 60% = F

Whatever method of evaluation is used, it is understood that the instructor reserves the right to make necessary and reasonable adjustments to the evaluation policies outlined.

ENG 272N is not repeatable for additional credit.

8.
JUSTIFICATION:

            A.
This proposal is changing the course number, updating the course for its 5 year cyclical review, updating the course description, and updating the course competencies. The Literature program at KCC is updating and renumbering its 200-level courses to articulate with the reorganization of the UH Manoa Literature program.  UH Manoa recently re-organized and re-numbered their 200-level literature offerings to fit better with their upper division courses.   UH Manoa has re-organized their offerings into 3 broad categories (270: Literary History, 271: Genre, and 272: Literature and Culture).  The broad categories allow them more flexibility in offering courses that focus on specific topics which are responsive to student interests and ILP (Introduction to Literature Program) needs within those categories.
.


B.
ENG 272N is not an experimental course seeking regular status.


C.
ENG 272N will not increase or decrease the number of required hours needed for a 

certificate or degree.

9.
RESOURCE REQUIREMENTS:


A.
This proposal will not require a change in staff, equipment, facilities, or other 


resources.


B.
This proposal will not have an impact on other departments.


C.
The maximum enrollment is 20 students per section. The number of sections offered 

may vary, depending upon how many other courses in the series are being offered.

10.
ARTICULATION:

A.
Similar courses exist at other UH colleges:


LEEWARD CC ENG 257N Themes in Literature: Literature and Film (3 credits)
B. 
ENG 272N has been articulated with the UH Mānoa General Education Core 
Requirements 
in the diversification category of Literature (DL) and was previously 
articulated under the course designation, ENG 257 N: Themes in Literature: 

Literature and Film
C.
ENG 272N is not appropriate for articulation with any other department or college 
requirements in the UH system.
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